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“Under the name PHONOS we 'understand in the city:of Barcelona(Spain
_the studio for electronic music established in 1975 by J.M.Mestase
;;Q'QUadeﬁy{H:QUihtc}L;CalléjofanﬂjA;Lewih;ﬂichtéi;SDCCeéSbrEbf*ah?in -
. tial studio established in 1968 as the Estudin.de Musica Elsctronica
. de Barcelona:Since 1975 the studio is directed by G.Bricic,uho was ths:
;diyectdrﬂofﬁthe{MphicipalfEléttronic MuSicjStudio]Qf{thelciﬁyﬁcfﬁ_ 5
:BUEhogTAirgs(ArQEhtiha)LThefpfijCtion.hf}thé'Studibﬁis;defihédﬁbyﬁth g
;anﬁual}Cane:tsﬁgiven'atgtthFundabibn-Mirﬁ;Baiceloﬁa;WHere;theyﬁewa]V
esidence of thégStUdio‘willrbe'BStablishéd.laterﬁinu¥19§65PHONDS;iS”
jnﬁﬁ:bnly{ﬁh-EIECtrpnicumusiﬁfcenter but also.a kind of composition
sthgol thanks to the wofkfoffG;Brncic,WHo-guidés“at*all.pedégpgicalﬁ_
j*leVElsghaéfbrcughteforward;ah;instrumehtal=grdUpwintegratedﬁbyfCUmpb¥'
- 'sers-and. players,the present Grupo PHONOS, composers. who are electroa-
';ﬂcnusticaly'and*inétfuMentalyvattive;plaYing“the"wcpksﬁqueach_ther;'g')
- which allows for a continuous interaction between composers-and ins- |
;- trumentalists.The Grupo PHONOS is an-open group,no. conductor,maintai- -
-7 ning the PHONOS: spirit started by the founders of the. Studio PHONOS,. .-
'ﬁ*tcday*ingorporatédfin the'FuhdagiﬁnfPHDNUS}Whidhf:eCéivEs'certainf S
5 nfficialrsUpbortZfromnthe_MUSic'Sebtionfof;tha“CulturelDéparﬁmentﬁqfi
'"theTGehfrélitat;de_Catalpnyajand.thé;EéntrnfdeﬁlégDifysiénldeﬂlaf¢ﬁf“

' .

_anfﬁ,ih{B&fdéloﬁa(1955)1Studiesﬂflute;hérMOny'ahdjcounterppiht'atitha“j;jy‘;;
+- . Barcelona: City, Conservatory,orchestration and composition with G.Brmcic .
_:'f;énqjdiﬁyﬂmérgés]at'the_ant:efdé_Distiﬁ'MusiCaladEI,Barri'deflaf[}fgfk';};fg_
" Ribera,Barcelona.1981/2 bartibipatesVih'the“séminarsa“cbmpositioh‘andji:fiL'
ﬁQStudiQ;TechniqUES?fsnd;"Cpmputer”MusiCF'at_the_Pﬁo os Electronic Music =
:gStUdiQﬁWESQawaded;Severélgfellowshipg:PhdncéﬁFoUhQatipn(1982/3);;;;
 Spanish Ministry of Culture(1983,1986).Winner of several composition
 contests(III and IV Polyphony Contest,Ferran Sors 1985,Barcelona Jeu
-fnéSSééfMUSigales;lsa@.qommissiqnedgbyfCaiandEQBaréélondjEdundatinnT
ﬂ?andltheQSpaﬁiéh.Yduth'InéﬁitutegMembe;'vatheﬂCatﬁléhﬂCprdSeréﬁASSos

"L'Inizio" is based.on the'big bang’theory on the begining’

_ s 1 the’big bang' , gining of the un:
'1:Qersetits;eXQaﬂsiDchéTbegihihggofﬁlife(flUte},till3théfappéaringqu;
*.'manfqn;tﬁéfsaxth(percuésiohaSDUndsfdnftape)AThe'timELScaléﬁused?inithe

_-ﬂjfpie¢efdoé3jﬁot]Cdrfespond}pdﬁthaftéalftimeﬁ$cala]injordérﬁnqp;tqiéé
ﬂ?;[CtifiﬁEfthé“mUSicalﬁéenseftq;thg“Scientific:reality:L;fr’f e
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: fBbrh]ih;BérEeLOﬁajin_1955;$tudied:combUSitionﬁﬁith%G;Brncip;guita :
© . 'with M.A.Cherubito.Member of the board of the Catalan Composers Asso-
._i{jfdiatiqdjéhdfabtiVe;memberFfothe-¢oht9mpdréryzmuéib;inét:umentarfgfu‘
Vol ad Libitum.Participated at Autumna Musicale 'Como(1983),Barcelona

35fMUéiCﬁFéSﬁiVal(1934};II:MGSt?afM@51¢a”Catﬁlahﬁ£1955)}G?EQ(1585){EIE
 troacoustic Music Days at Zaragoza(1985).Futufie performances includs
o Cadaqués}EestiVal¢(AQQUStT19BBfﬂanﬂf&ngmMiSSiQn?bygtHEfSOIars;VOrf' e

-ensemble conducted by J.P.Dupuy. to be performed at the Catalan Music -
CWeek ‘dnTToUlouse MO87 7 i i D f e e e e

- "Splasshhhi..!" for amplified guiter was written in 1985.When T com
fT58dathéﬁpi8997I?tﬁoﬂghﬁfthatchETPieﬁeaWasfﬁﬂtﬂthi¢511Yfmiﬁb Ut
gPSPlésShhhpﬁ}!“;méaﬁéfﬁiVérSityjrichﬁanQchntradi¢ﬁbfy;”ustia /ea

faftétfitsjﬁfEmieyelI;anﬁétart*toﬁUQdersténd[whyfIgWﬁDte'”tﬁ_ﬂ'  

{clearlyﬁthatﬂthe:different_séctinnsﬁbauldfbe*brgéhizgd“ﬁbthéf a

~ without altering the contdts,but it would be







CJUANJOSE ORDINAS @ ©0
lhbrh‘iﬂaﬂérGEIQnéxisﬁll-Studi9¢fguitar_withfL:Moébﬁ”aﬁdwﬁlTarragﬁ~a75'
‘gt both Barcelona Conservatories.At the Licen Conservatory he gradus. St
'tgdgas;guitarﬁtéécher;stUdies.harmony;cobhterpoiht,analyisisfandjéleb+'f;]qK f.f'“"””"
“troacoustic music with: G.Brnoic &t the Phonios Electronic Music Studio, -
"As_ihstrUmentéliSt]hé;partiéipatés;gwith'diffﬁrentfgroupsgWelpbmeﬂtof4”:f_
;AmoriﬁbS{Cuarﬁetdfﬁlbano;TrestriStéStigres,plé&édfétgthe*Béfcélonag.]}ﬁi
Music Festival,Phonos Concerts at Fundacion MiTs(1985,1986) .In 1983 ~ . .
_pérticipatesgétjthEﬁAutumhdLMuSibalefdf‘Coﬁb“withfthewstupdfIhétihméhtaljf_;1:j]
‘PHONOS, and playec in Brussels and Gent in'1985.Together with'Claudio = ., " -

;ZUliénaha?;répordEdgarrecord“which*inGIUdeétsalosfahdidUDs;g}“"

«+ Bornin Ttaly in-1960.Studied at the Liceo Conservatory in Barcelona ' .- .
: ﬁ{?gréduatihg"as‘fluﬁE-teachet;StUdiéd'harmony,coUntérpDintjanalySiSnff' S

i and: electroacoustTe music with.-G.Brneic at- the Studio PHONOS. ,where he -:
.. -also followed courses in computeér music given by L.Callejo.Was awarded = -

~...a scholarship.by the French Government in 1983;studying at the Groupe

de Musique Experimentale de Bourges(GMEB).At ﬁé'pTéSent]time-he,pre- R
‘pares his Ph.D. on the:relationship between music and technology in - .
- electronic. music at the Paris University.As.a composer and player = = .
;gheipreated[QQme;groups,welcome"tuﬁAmdriﬁbS;CQlécﬁivbfde.ImpfoviSéciﬁnv--fSg;*-
'gjibre}Cuartetqulbéno,TrEStristEStigres;ﬁerformingjatﬁﬁity.Summernﬂicle¢,ﬁﬁf i

(1881) ,0ne: Hour of Music at the Picasso Museum(1982),libre Expresion -~~~
" Sonora’ Festival(1983),Phonos: Coricerts at Fundacion Mirg(1983,1984,1985, . . '
;;1986);JdrnadasfMﬁSica,EléttroécﬂstiCa;Cuenca(1984);Barcelbha,FeStivélfngtj'a"" '
- (1984),8is dies d'Art Actual(1984).Has toured France,Ttaly and Belgium, =~
“Has realized several radio programs in Barcelona and wrote several arti- .-

¥ples’injmaQQZihes;HECdrdEd:g“Wélcdme,tojAmQriﬁos”TtbgetHErlwith;'J;J;em o
"E1l Libro'de los Excesos"(short version) .~ S
This work is a 'result of different experiences-which e encountered.
*hdﬂrihguéflﬂhgﬁperiﬂd”Ufﬁtimé5Ekpérimeﬁt?ﬁgfésj¢¢mbb$é¥$léﬁd}Pléyéf$¥f
'chEQfUll}dévElcpmentfdffthe%inStrUmEntalspdSSibilitie$;pﬁ:tidplarlyj

{dQQ@tOﬂtheﬁihdépéndEhcyaiﬁftsmpd;métetial“aﬁﬂﬁerSihg;f'.h

~the study of the problems in the time scaleiThe materisls used Fully
‘tend to anull the: possibilities of ‘a’ folldw.up.The tape: constitutes
‘the axis of the time scala of:the piece, = i oot
~The ‘tape brought
-The use o ftHE}leuma}pedalsgalIOWH_quIEatéryfléxibiliﬁyfin he*
frdsihg”and;ihfthelselEctidnqufthéﬁmateriaisfwhilé'.g{play: i
-Mgintaining the opening for the "other" in the composition:each one.
dmpdééé”hisgdthtépefand”hiérlnstrumeﬁﬁélﬂpa:tf;“ﬁtthpiéFS:r" S
~-At last, in open contradiction with the technoctatic symbologies -
 used typicaly in the tape music,the desired use of techniques. an
sound caming £rom "old" studios.since they are alresdy Known

‘atoustically,we can use them firally in orde

up same problems on the Tigidity

at the mament of

to:do: something esthe

tically with them.




